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: ’_ focus on the special building...

’?ﬁw ,

This is a long and
great tradition and
should not be
abandoned




...but, sadly, the design of the everyday
environment has not received the same love
and attention from us..
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We know ghat
sustainable i orvda
environment '




...exhibiting a hierarchy of levels of

mtemerﬂ'lon

o -
pom. . - a et ___""" 4 ;

i e - TS el e X 1 L
- :- - - 7w — 4 " T S— — A . s

S — 2 g = - P pN— g & _T
"r‘r-”g'—r WETRTW WM 8" — ) e ; o L i
o [ s L AR i o8 B ::.. B o - ¢ ome ) — g e e 'm .'n

WCWINTWT R W o AR e T | " o ' -
e R B R R R R R WY NI N - —— o 5 £ - b 2 -
S N W T WINYE om e - —_— e o b n L B A L B R s =
. i,‘:.:;:::.:: : i - . Ik rx v ST T .'"“
ST ... - e . ' .. r:: .. = ’: A B =
| . e = 2 :: =¥ wom
T O e m Py > x i .:‘ o : -
O RN .. . r ? w 15 B LR 2
= 8 e | 3 8 8 1| -":: P :* l{" B F"' -
s w 9
T T e ' v ool i
~EE “EE S e - ) T g o el
= o ----: ~ - ] — ::“"
: EE - - ‘m m s

: == ,,— ::II y T owmr e
. ES i = 5 ' e - o w .
i il == x s
| § EENEEE - L : R e 4
- : .- LIS s ¢
‘ L Ty
REEN ERERME _:_"-urn~

|sh|ngs and finishes
D\




el TR RS

N OPAW 4




l
..;l... I.H | |

iy . -'ﬁ“*ﬂ? -u-#—-i-?

'l!lgllll
:.- By 'um‘?

AZ2

g L :I ' .-:' :I-,'_.
'.ﬂ | e L N
5]

gl
Thibaly
;' .;] : rI.'-I..-ii.lﬂll'.“ﬂ.:i'"nl.i';_ T ._l-JI

- NN
Coherent and th__ _y thematlc buut i, 'ﬂ}:__

ﬁelds are those we{l Ié”co VISIt Ilke Paris




.Ilt.lll...".;._..u . =
l,’ / e
== ....M..ﬂ.r z

l.-......”ﬂ.n.

;
\ i —

== |J— &

4]

L el ey
ﬁﬁmil = !..___r _ _J____l .__w

: ..-rllun -
—— R ———T 4
m——— p

'

§
.,.u
| Moy

. [

B L

— L. I l
x L. 1 y - i

: T P

_u_ i~ .







Thematic
Design calls
for a shift in
perspective

= Look for what is
shared

I« Don’t only look for
what is different or

unigue




Another shift in perspective:

Look for Change

We need to learn to observe
and record environmental
change over time, looking for

- expansion or contraction

- transformation of parts
(like upgrading the
kitchen)

‘ ) - changes to the fagade

W TlF - changes to interior space




Look for changes on a time line

We would benefit by
recording sequences
of change, to
understand cycles of
transformation.

This helps us see
built environment as
a living organism,
changing slowly but
inevitably.

(Courtesy of John Habraken)



We can make diagrams of transformations

(Courtesy Professor Kazunobu Minami)
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Look for Part/Whole relations

To design, we have to see complex form as having a
part/whole organization. We must be able to

combine or abstract compositions of parts into
unitary configurations or wholes.
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(Courtesy of John Habraken)




...such as this...(you can find

many such examples if you look around)

(Courtesy of John Habraken)



Thematic Design needs exercise

In every discipline having to do with form - be it
music, sculpture, drama, dance or writing — skills are
developed through series of progressive exercises.
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Campus in its Town Context
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22l S'Theities canbe agreements — or can be dictated...but

scale:1"=200'

in any case are shared by those who use them...

— Y ——— & Ve K §—

Bullding front

" Buliding back

precsssnsana

annssnasnens WL

,,,,,,,,,,,,

A A oy

|
Section 6.1

e




Seven interventions sharing a set of themes




A-1_ increments of massing should correspond A-2_ maamum impedence on existing buidings
to existing adjacent massing

zone of impedence .

L 10’ ob zone ob zone

Students-together developed the rules of forrﬁ“—""fh’@"fﬁés
— that each proposal would use...
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My hand
sketch of the
“thematic
properties” to
be shared...



3’-6” OVERHANG (NO VARIATIONS)
W/ OPTIONAL DORMERS ON ROOF

ROOF HAS 9/12 SLOPE

z 5 AKMUM FA

DEPTH BEHIND PRIM,
FACADE

—— PROPERTYLINE®
W5 thematl

’LL S



Sy —

Each student had a site, sid

¢ ﬁ hfc | to explore variations on t eme...
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FUNDAMENTAL
CONCEPTS OF
THEMATIC DESIGN

* CHANGE AND CONTROL
* LEVELS

* THEMATIC FORM

* TYPE

* SYSTEMS

* TERRITORY

* FIELDS




FUNDAMENTAL CONCEPTS OF THEMA

(Courtesy of John Habraken)

CHANGE AND CONTROL




FUNDAMENTAL CONCEPTS OF THEMA

LEVELS
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(Images Courtesy of John Habraken)




FUNDAMENTAL CONCEPTS OF THEMAT
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FUNDAMENTAL CONCEPTS OF THEMAT

TYPE

(Images Courtesy of John Habraken)




FUNDAMENTAL CONCEPTS OF THEMAT
SYSTEMS




FUNDAMENTAL CONCEPTS OF THEMAT
TERRITORY

r?i Courtesy of
Andres Mignucci




FUNDAMENTAL CONCEPTS OF THEMAT
FIELDS

Pompei

Beijing

(Image Courtesy of John Habraken)



REGULATING THEMATICS
Form-Based Codes

Form-based codes use physical form, rather than
separation of land uses, as their organizing
principle. They foster predictable results in the

built environment and a high quality public realm.

They are regulations, not mere guidelines, adopted
into city or county law.

http://www.formbasedcodes.org/




A Tool to make Thematic Design real

* Form-based codes address the relationship
between building facades and the public
realm, the form and mass of buildings in
relation to one another, and the scale and
types of streets and blocks. The regulations
and standards in form-based codes are
presented in both words and clearly
drawn diagrams and other visuals.

* They try to achieve a community vision based
on time-tested forms of urbanism.



The built field 1s highly thematic

Its individual interventions have
many shared properties:and
characteristics

It’s the result of many actors and
is never finished

www.thematicdesigmorg



Teaching thematic
desigh does not
contradict our old
traditions of designing
the special building...

It adds to our tool
kits...to help us handle
with confidence and
skill the design of the
everyday environment
that makes up 90% of
the built world!




